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Ninasam Theatre Institute was established in
1980. The main impetus behind it was the
desire of imparting a formal theatre arts
training to young enthusiasts of Karnataka, of
harnessing a powerful medium like theatre to
the specific needs of our contemporary cultural
context, of activating the development of a
large group of youngsters conversant with and
engaged in theatre activities all over the state,
and through all this, realising the dream of
setting up a meaningful mass discourse.

Many of these objectives have been gradu-
ally and clearly concretising. Until 2015-16,
the Institute has trained up about 575 persons,
418 male and 157 female, all from different dis-
tricts of the state, and with an average age of 23
years.

A noteworthy fact is that of these 575
trainees, about 70% are now actively engaged
in theatre. Of these about 50% are full-time
theatre workers, another 20% are engaged in
journalism & other professions.

A broad study of Kannada Theatre activities
since 1980 reveals the evolution of two clear
and vital tendencies - 'decentralisation' and
'professionalism’. The contribution of the Insti-
tute to this heartening development is also quite
apparent. The Institute's alumni have initiated
and consolidated theatre activities in various
remote areas of Karnataka. The professional
repertory troupes of the state, Tirugata, Ran-
gayana, Kinnara Mela, Janamadata, Theatre
Samurai, Atamata, etc., have a substantial
number of our trainees as their members.

Another important aspect of the Institute’s
achievement has been the application of an
abstract, theory-centred subject like 'theatre
training' to the specific realities of our cultural
context, evolving, in the process, a practical
training mode. It has always been the main aim
of the Institute to explore in very practical
terms a 'theatre language' fully suited to our
present day needs, at the same time, however,

giving due emphas1s to equally important
aspects like theories of theatre and mass com-
munication forms. With this view, the Institute
has, along these years, formulated and devel-
oped a scientific curriculum. It has prepared
and published essential theatre literature in
Kannada; has developed various modes for
body, voice and acting training, and has built up
an impressive library of print, audio, and
material items relating to all the aspects of
theatre.



B TReENYD Condym Feom, Wi, OYE TN,
WWINIRY, TNA 0K VAR T SRennISA,
Tond e BodW. B MWBNT oW T, 3APT
ey, oenTS:

Rox,3: Ywopon, ARTRI),A, JOTHoTo,
oz gﬁe&ncs‘sza‘, oa’aa;m Fo, mazaoa, Fatatofovn]
DBRHT, VPSS oI, e;’ﬁa’tsu%acoda,
HYDNE TFES-

$o08coT: SIFE woldh BN, Yogdolnn, Gge
BHRT, RT3, DPTR SBINS T, wozes® INd
WPTEF Do), DITINWER, WD WO SVOIWG,
T, noge.

¥5@: DOToFowT MoB, oIPTRE oW,
Wpedsey, 3,508 ﬁbobie.‘s:,o, RO E0, BRA
RomT, BTY, ©F,TY T, DLW, 33,8 WY,
gEad ath, Sheiwd, SFess, cSorfod Twous
oIndd, mesnD, mmdﬂd HTy), SO,
T INETILNEQCONTF, G, NF IWODo, B.5.
[RROC TJwodh JRon, WommMT, TS,
ohBneroe, PO i, WWE ©oDH, ToI
BS0008, Bo, ANE DF[oveoR, 53 ¥ FUM,
DI, HIOW HOR, FPNE ?Soeii, & 00030 gnes,
PoT3 TN, NeBOWOP .

T B,;: HRITAT, ©odNeS, 35353‘233?,
BoBRL, o DT R, 0% T, Be®, S¥row®
6T D[S, WO, WOBOTIRT, MW UF® B
LTS, SeecHT® BE®,, WO, GWerE's, ™ME®
Wyt uP® FwoeaT, mppeodrlst, O woRer,
son® DoRo®, Pe AR FE, Be BT E W, RLONET
:?ﬁg"‘, Toklen, B ddw“ a!da‘; T @FEIAT, O
TooRH e TotF uIT & I, aﬂ:b:ﬁga*‘, Qe z!‘:q1
oFdeo, e nNer, sﬂ?a 8%, don® Hodos, Mekodd,
OD0° P, 85 oTwn 6689 Qe

QTBY: EOT AT, ML T IBT ner,
R DBy, BT TIwIIVIT.

Until 2015-16,, the Institute has staged 146
major productions, and more than 205 exercise
productions, which include the follc;)win“g];I

Sanskrit: Oorubhanga, Bhagavadajjukiyam,
Valivadhankam, Doota Ghatotkacha, Yajna
Phala, Mrichakatika, Vidisheya Vidooshaka,
Abhjnaana Shakuntalam, Matta Vilasa.

nada: Birudantembara Ganda,

Beetada Arasu, Yaaro Andaru, Poli Kitti,
Smashaana Kurukshetram, Ahalye, Manjula,
Sandhyaakala, Jaatre, Tughaluq, Kadadida
Neeru, Mookabali, Dangeya Munchina
Dinagalu, Gunamukha, Singarevva Mattu
Aramane, Prameelaarjuneeyam, AA Mani,
Miss Sadarame, G.K. Maastarara Pranaya
Prasanga, Maharaatri, Yashodhraa, Chan-
dragupta, Bhattara Magalu, Hamsa Damayanti,
Kantu, Etta Haride Hamsa, Dharma Parikshe,
Swayamvara Loka, Bharatha Yatre, Sethu
Banzhana.

Indian: Ashad Ka Ek Din, Andhayug,
Adhe Adhure, Shantata Court Chaloo Aahe,
Andher Nagari Choupat Raja, Mahanirvan,
Chandrabala Tharabala, Padmagandha, Kathe
Kathe Karana.

Western: Oedipus, Antigonc, Macbeth,
Tempest, A Midsummer Night's Dream, Bour-

ois Gentleman, An Enemy of the People,

Wer Detpths, Chcr% Orchard, The Good
Woman of Setzuan, Woyzeck, The Bundle,
King Lear, Three Sisters, Shoemker’s Prodi-

ecous Wife, Puntila, The Light Shines in
arkness, The Royal Hunt of the Sun,

Agamemnon, Three Penn ()fexa, Seagull,
edea, Our Town, As You Like It.

Other: The Water Station, Death and the
Horse-rider.
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A list of the teaching and non-teaching staff of the
Institute who have worked during these years is as
follows:

Teaching: S. Surendranath, Gangadhara
Swamy, Chidambara Rao Jambe, P. Nagesh Rao,
K.G. Mahabaleshwara, K.S. Poornima, H. Nagara-
jappa, K.G. Krishnamurthy, Iqbal Ahmed, Bhagi-
rathi Bai, B.R. Venkataramana Aithal, Nagaraja
K.N., Suresh Shetty, Gurugaja Marpalli, Anitha
Rani, Phaniyamma H.S., M.M. Krishnamurthy, Pu-
rushothama Talavata, Pushpa Halkere, Ganesh M.,
Sridhara Heggodu, Manjappa P.A., Arun Kumar M.

Non Teaching: Hiriyanna Bhat B.S., Vishwa-
natha Bhatta C.R., Bangarappa, Shankar C.A., Jy-
alakshmi H.K, Vittala, Shreedharachar.

Apart from the regular teaching staff at the In-
stitute, several noted personalities have given spe-
cial lecturers, held workshops and directed plays.
They include:

From Karnataka: Shivarama Karanth, K.K.
Hebbar, Yenagi Balappa, N.R. Masoor, Kirtinatha
Kurtakoti, U.R. Ananthamurthy, Chandrashekhar
Kambar, Girish Karnad, Girish Kasaravalli, B.V.
Karanth, Prasanna, K.V. Subbanna, B.N. Narayana,
V. Ramamurthy, Mahabala Hegde, D.R. Nagaraj,
Ki. Ram. Nagaraj, T.P. Ashok, G.K. Govinda Rao,
B. Jayashree, S. Malathi, K.V. Akshara, Jayatirtha
Joshi, Walter D'Souza, Jaswanth Jadhav, Raghunan-
dana. S., Keshava Murthy A., M.A. Hegde, Channa-
keshava, Ni.Na. Madhyastha, Prakash Belawadi,
Petri Madhava Naika, Narayana Swamiji, Sharath
K.S., Suresh Anagalli, Mallika Prasad, Prabhakara
Joshi, Umakantha Bhat, Nataraja Honnavalli,
Krishnamurthy Hanuru, N.S. Taranatha, Manjuna-
tha L. Badigera, Mounesh L. Badigera, Subrah-
manya Aithal.

From Other Indian States: Satish Bahadur,
Shyamala Vanarase, Shankar Pillai, Kavalam
Narayana Panikkar, H. Kanhailal, H. Sabitri,
Rustom Bharucha, Chandralekha, Anuradha Kapur,
Bharat Sharma, D.R. Ankur, Alakananda Samarth,
Anamika Haksar, Atul Tiwari, Prasad Vanarase, Ab-
hilash Pillai, Tripura Kashyap, Naripatta Raju, Sud-
hanva Deshpande, Surojit Sarkar, H. Tomba,
Ramesh Varma, Shankar Venkateshwaran, Rajiv
Krishnan, Jahan Manekshah, Sajiv Narayan Chak-
yar.

From Abroad: Fritz Bennewitz, John Martin,
Mikhael Patterson, Walter Pfaff, Bill Evans, Ralf
Yarrow, Evelien Pullens, Peter Schumann, Terry
Nickerbocker, Mark Lindley, Mikhael Woolett,
Bethan Dear, Ranting Foreman.



Besides its regular curriculum, blending both the
theoretical and practical aspects as mentioned above,
the Institute has from time to time organised special
courses, workshops and study tours on related topics
like film, literature, visual arts, music, company the-
atre, folk and traditional forms and children's theatre.

For the first two years of its existence starting
from 1980, the Institute maintained itself on its own
finances. The next two years it ¢ /
grants from the Government of ataka. Since
being granted official recognition, it has been receiv-
ing regular Government grants. From 1991 onwards,
the examinations are being conducted by the Karna-
taka Secondary Education Examination Board.




Congdodnd adp S
Condgm geon F) SBXT woldd IR FoWed

8 womh W[Hew IoWedohd Tonyenod 0dE
B33, T, 03went 2 HRYTBR NedTHS,B. FEUET
maner wonn® fox SRET doﬁﬁmso&na&#
eﬂs RYsa, ﬁmsmn ADITY daRY oONT.

# - c‘orﬂ:u‘m geom, RTFPHT B B oW
m% sgosao qda cmsqna Wonvsdlond %0
3.00.0R0RO T; B Feon, dTT R DoB SO 3.90¢.

=By, s’aoag_lda mi,ea :lu'aric’tac 00  &.20€.
mdw% .

Boepe Ay 00 - TonPaNond O T3y,
Ry&Ideo TN BRBENTHToP= T LN
(I} aitfcanmd WIATST TROT P mm

A méddo Soesohsy AT
S50, TET) qOmd ra:fde:d “mn, damst.aﬁ
DB, 2noned Sarswdaia 8ds e=ood mﬁmﬁﬁ
Uao.faDE'md doﬁaﬁo&meﬂﬂ#ﬁa ma#mms:s
Doy nd - aemn’dﬁ doﬂaﬁm treocszs 63.

RB0Y oHNTY, 2wotdd gefed, .om a&raeq:‘m fRTa,
womh Tdexmn G ol 0> Ton@odd @S,
WO TonE ¢ SeBoer i BNeS. I, 00 BI

BRTBLITITID B3  Fpredodo Tondodd -
b njepInti. plofor:] onToRTRp Teomd, oD,
DoBNOR Tor@oNoIor a:ideﬂ TREM,D @d%

BRUNOT WTXS ©3J amﬁm’dOmh womd FE,
B3P MyDRp .

doﬁbdm deorn @ mogoodhs) Jonyedn Hid,
xowoqfadea tfdn’@rf XowoRAW 0),00088, =
ﬁoqﬁﬁdd&dﬂ@cad 80 3, WEIKoLB0H e:mod’..m
am .'.)eao&rae n‘oda@ri#a, Rpegoonidn 8
ﬁoﬁﬁdo Heo.

eb;d Esfpbbiafollaly) Tondg £ geon R
LER=1~{R dorft;’.ra&)arf HowohHaw JOTT
REBNISR, T FLAE. 81 [YR IV T ToF) dedod
=NB 3 M&IBNIIH, geon B, T, neon
u#mi&#mnd

dc#bq;sa deonm Tond, odwend, srfs oM
gon2o3d, m@NNY x:’on’aa’ré aem#dﬁﬁ@ uzp‘sad
BOR) :fafsrf@od DA, 3 SeapIe Fon, ﬁdm Q8
m‘.:at.m%mnd.

(]
L
-

i [

o

Wl

DIPLOMA IN THEATRE ARTS
One year Course Offered by the Institute

The one year course, has been so designed as to
provide a comprehensive theoretical and practi-
cal exposure to all aspects of Theatre. The
emphasis there is on the needs of a theatre practi-
tioner working in rural Karnataka.

THE LOCATION - The Institute is situated
at Heggodu, a small village about 350 kms. from
the state capital, Bangalore, 80 kms from the
district headquarters and 10 kms from the taluka
town, Sagara.

THE STAFF - Teachers who are creatively
involved in Theatre, mainly drawn from the
alumni of the National School of Drama and
other such centres, are on the Staff of the
Institute. Other theatre experts from Karnataka
as well as from outside visit the Institute from
time to time and provide special guidance to the
students.

THE FACILITIES - The Ninasam Theatre
Institute has al office, a library, a classroom, a
rehearsal hall-cum-mini Theatre as well as the
Shivarama Karantha Rangamandira, well-
equipped proscenium theatre with a seating
capacity of 600. Separate hostels form boys and
girls and a guest house for the visiting experts
are also on the Campus.

The Institute Library has more than 15,000
books on Theatre Arts, allied arts and subjects of
related interest. The Library has also a large col-
lection of audio-video tapes, CD/DVDs, slides,
posters etc.,

In collaboration with Akshara Prakashana,
the Institute has published a good number of
books in Kannada. These as well as other litera-
ture are used as text materials for the course.

The Institute has the Stagecraft equipment
required the Institute productions. An extensive
wardrobe has also been developed for this
purpose.
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THE INSTITUTE CALENDAR - The course
duration is of one year, divided into two terms-from
15th July to 15th December and from 31st
December to 15th May. There is a winter Vacation
usually between 16th and 30th December. The final
examinations are conducted in April/May. The
Institute does not follow the general calendar of
holidays but has its own calendar suited to the
nature of its work. The Institute works six days a
week and classes are normally held between 7 am
and 9 pm with appropriate breaks. Rehearsals and
practical work are extended to Sunday when neces-
sary.

FITNESS AND ATTENDANCE - The
students must have the necessary physical and
mental stamina to put in rigorous theoretical and
practical work during the course. A minimum
attendance of 80% is required to take the examina-
tions. In exceptional cases this can be relaxed by
the Director, to the extent of 5%.

Students should also abide by all the rules of
discipline, time-table and general conduct. As this
is a full time residential course, all the students are
required to stay in the Institute hostels. Leave of
absence is granted one in unavoidable situations.

THE LANGUAGE - The medium used in the
course is Kannada and all the productions including
acting classes are conducted in Kannada. However,
English is used as a medium of instruction
wherever conditions so demand. Thus, this course
will not be useful to those who cannot read and
write Kannada fluently.


















